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An instrumental Ensemble of inexhaustible variety . ..

There is a novel awareness of the basic elements, the ““elemental’’ forces in music
which are truly fundamental in all music-making, in folk music as well as in genuine art
music. And the recognition of the importance of those elemental forces led to the re-
discovery of an instrumental ensemble which enables us to put theory into practice—
an ensemble of inexhaustible variety whose usefulness can hardly be overrated.

from Orff-Schulwerk (Music for Children)
B. Schott’s S6hne, Mainz
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From the introduction of Carl Orff — Gunild Keetman

MUSIC FOR CHILDREN

English Adaptation by Doreen Hall — Arnold Walter

Carl Orff’s fame as a composer is steadily growing in Anglo-Saxon
countries. His “Carmina Burana”, his “Carmina Catulli”, operas like
“Die Kluge” or ‘“Antigonae” arose more and more attention and
enthusiasm; yet few of his admirers know that the man who wrote the
“Carmina Burana” also wrote five books of “Music for Children”; that
Orff, the celebrated composer, is one of Europe’s most remarkable
music educators. As such, he is no writer of learned treatises or long-
winded essays: ‘“Music for Children” is an eminently practical primer, a
compendium of everything a child ought to be taught while being
initiated into music—“A Plaine and Easie Introduction to Practical
Musicke”” might be an admirable English title for it.

Since there is no lack of beginners’ books and methods for children it
might be well to emphasize from the outset that Orff’s approach is
rather unique. To prove our contention we shall presently quote
chapter and verse; but it is not only a question of approach, of pedagogi-
cal insight and skill, it is also a question of personality, of creative intui-
tion. There is a close connection, a stylistic identity between “Music for
Children” and Orff’s mature works (the “Carmina. Burana” for in-
stance), which is absolutely astonishing and has no parallel in our time.
In working with children Orff does not change his attitude. He conti-
nues to speak his own language, to make music his own way, however
simple and elementary it may be at first. “Elemental” may be a better
word than elementary: for Orff has a peculiar relationship to rhythm
and melody, he has the courage to isolate and to unchain them, he
knows how to present them in their primordial strength; and as a
teacher he insists in doing what he does as a composer—he treats
rhythm and melody as elemental forces, as germ-cells out of which all
music grows. For this is his guiding principle, his leitmotif: that the
growth of music must be re-enacted in a growing human being; that a
child must be led through the various stages (from the most primitive to

the more complex) which man traversed before music reached the
level on which we find it now.

Orff’s starting point is rhythm, rightly regarded as the most basic of all
the elements. It is not taught mechanically, mathematically (by sub-
divisions of whole notes perhaps or by counting beats)—it grows out
of speech-patterns. For the child (as for primitive man) speaking and
singing, music and movement are an indivisible entity; it is this intimate
connection which leads quite naturally from speech-patterns to rhythm,
from rhythmical patterns to melody. Speech-patterns make it possible
for a child to grasp every type of meter without difficulty, even up-beats
or irregular bars. Rhythmical formulas so experienced are reproduced
by clapping, stamping, body-slapping; and, later on, percussion instru-
ments which provide accompaniments of steadily increasing complexity.
Melody is treated in a similar way. Simple intervals grow almost imper-
ceptibly out of rhythm. The simplest of them all, a falling minor third
(so prominent in children’s songs the world over) marks the beginning
of melodic adventures. Very slowly, very gradually a third, a fourth
and finally a fifth note are added, leading to a repertory of pentatonic
tunes which Orff finds particularly well suited for children. According
to him, pentatonic melody makes it easiest for the child to find a mode
of expression all its own without running the danger of merely imitating
the overpowering examples of non-pentatonic music. Since there is
nothing more important for a teacher than to find ways and means of
stimulating the creative faculties of children, the insistence on penta-
tonic melody seems fully justified.

Children recite, clap, stamp and sing; they learn to reproduce their
rhythmical findings on instruments specially suited for the pu rpose.They
always work in groups. From the outset, they experience the contrast
of soli and chorus, of melody and accompaniment—and accompaniment
means harmony.

The instruments in use are simple enough to enable a child to reproduce
a rhythmic pattern, a melodic phrase almost immediately; yet they are
carefully constructed, they are definitely not toy-instruments (which
usually do more harm than good). And their ensemble corresponds to,
and underlines,the peculiar stylewhich results from the use of pentatonic
tunes combined with borduns and ostinati in repetitive patterns—a
style in which archaic elements are curiously blended with contemporary
ones.

Editor: B. SCHOTT’S SOHNE, MAINZ/GERMANY, Represented in U.S.A. by Assoc. Music Publ. Inc., New York, 1 West 47th Street
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Glockenspiele von strahlender Klangfarbe - auch zum handgreiflichen Erlernen der Notenschrift

Glockenspiels of brilliant tone quality - also an aid for introducing musical notation

onorMuseum.de

ZV 8012

of




GLOCKENSPIELS, Diatonic — mounted in Single Row (DGM)

;o

Exchangeable, luster polished aluminum alloy bars, 3/
frame with resonance box, 2 mallets ZV 8004 included.

wide by '/;” thick, mounted on natural stained wooden

V 3500a Soprano-Glockenspiel, compass ’—a"’, 13 Aluminum Alloy Bars............oooiiiiiiiiiiiiiiinns

Supplementary Bars, f # 7, b”, f 47, 3 Aluminum Alloy Bars . ...

V 3500b Wooden Case, hinged, natural stained, Matted . ..............oooiinemtennaminnattina e
V 3500 Soprano-Glockenspiel,

consists of : removable Soprano-Glockenspiel V' 3500a........... ... i,

wooden, case, hinged Vi3S00B: =z cnos 2 ¢ mosn & e & 5 2008 & SIS 8 o 3

V 3502a Alto-GlockenSpiel, compass c’—a”’, 13 AluminUm Aoy Barst summ ¢ comn s & s ¥ 5650 5 & 6 5 s s 3

Supplementary Bars, f 4 *, b’, f 4 7, SAluminum AIIOY Barsh:ss v swwmm & ¢ wares & s s & woss » ¢ womn s

Vv 3502b Wooden Case, hinged, natural stained, matted ... ........ootiiinmeminamet et

V 3502 A|t0-G|ockenspie|, removable Alto-Glockenspiel V35023 . .0t

consists of: wooden case hinged V3502b .o

Supplementary Barsc# >, d # %, g #’, c# ", d # 7, g # 7, e dH g H T

Diatonic Glockenspiel can be used to introduce musical notation. For that purpose they are fastened onto the blackboard
(as shown in the opposite page); lines are drawn — the e and g lines first, the b, d and f lines later on; the staff lines
correspond to the bars of the instrument and make it easy for children to write what they play and visa versa.

GLOGKENSPIELS, Chromatic — mounted in Two Rows

Bars are exchangeable; if necessary the instrument can be used diatonically.
Exchangeable, luster polished, aluminum alloy bars, 3,” wide by */;” thick, mounted on double natural stained

- wooden frame with resonance box, natural stained, hinged wooden case and 2 mallets ZV 8004 included.
Vv 3512 Soprano-GIockenspieI, c”’—c"”, 25 AluminumiAlloy Barsi .o « siovercs o svon « v asrons & suamsrons 5 smssvra s
Vv 3513 Alto-Glockenspiel, c—c’”, 25 Aluminum Alloy Bars. .. ..ovviuiiiiiiie it

SONOR aluminum alloy bars, ¥, ” wide by */;” thick, are, compared with other metals, very light, of highest tone quality
and corrosion-proof.

SONOR Glockenspiels are tuned to low A-440 pitch as standard, if desired also tuned to low A-435 pitch. These bars are
marked with X.

Adjustable Table-Stands for Glockenspiels (DGM)

The SONOR Table-Stand consists of one natural stained plate, 3 red-brown burned, mounted casings and 3 nickel
plated legs. It can be used for all diatonic and chromatic Glockenspiels. The legs are the same as used with small
Tympani and stands for Xylophones and Metallophones. Legs are interchangeable and therefore it is only necessary
to order a small quantity.

SonorMuseum.de

ZV 8012a Table-Plate with3 mounted Casings . ..ou . sevios s samns s 6vs s 69598 5 § 2500 § #0608 5 Seivie s S osis 5 Sws &5 iemn s s
ZV 8011b Rubber Tipped Leg, interchangeable ...............ooiiiiiiiiiiaiiii el .—.
Zv 8012 Adjustable Table-Stand for Glockenspiels,

consists oft TableiPlatelZViBDI2a s socoesit & wsies § 50008 3 BORHE 7 U50HS 1 0003 ¥ TEU0G 5 5 N § E000 1 IOPRE 55 RaEnE £ s
AR 3 LEgs ZVIBOTTD : surws © wonorsus v soamice 5 svonasne o stoswisse o siwiwse & srayssite o » sioieie o o wiskbie & o aGs¥OES & o1 SLOTARS 5.6 SHEATH
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XYLOPHONE S, Diatonic — mounted in Single Row

Exchangeable rosewood bars, special lacquered and impregnated, mounted on natural stained resonance box, 2 felt
mallets ZV 8002 included.

V 3700 Soprano-Xonphone, compass c’—f”’, 11 Roseéwood BAFS | ... c.ws s i ones & «ams § Smss ¢ s ¢ s 5
Supplementary Bars, {#’, b’, f#”, 3 RoseWo0d BATS & sivn s & s & swasive v 3 vaneie o © aomomss & o onezens < o
V 3700/ST Soprano-Xylophone V3700 with 3 mounted Legs ZV 8011 ..............coiiiiains
Vv 3702 AIto-Xylophone, compass c—a’, 13 Rosewood Bars .. .....ouuueiiiiiiiiiii i
Supplementary Bars, f—, b, f—’, 3 Rosewood Bars ...... ...t o
V 3702/ST Alto-Xylophone V 3702 with 3 mounted Legs ZV 8011 ................oooovnnn.

Supplementary Bars c#, d#, g#b, e, d4E°, g#’, o7, d4E”7 L

XYLOPHONES, Chromatic — mounted on Two Rows

Bars are exchangeable; the instrument can be used both diatonically and chromatically.
Exchangeable rosewood bars, special lacquered and impregnated, mounted on double natural stained resonance
box, 2 fe t mallets ZV 8002 included.

Vv 3710 Soprano-Xonphone, compass c’—g”’ 20 RE58WOOd BAES o & ¢ sumis © vomsss % wesson & wesees © smtoss & sowmogess o
V 3710/ST Soprano-Xylophone V3710 with 4 mounted Legs ZV 8011 ............oooiiiniio...
Vv 3711 Alto-xylophone, compass c—a’, 22 ‘Rosewood BAFS . s 3 s s € 4w 5 A5HS § P8P8 § 59mees ¥ & v
V 3711/ST AIto-Xonphone V 3711 with 4 mounted Legs ZV 8011

For special purposes Sonor ‘“Master Instruments” are obtainable. Carefully selected bars guarantee the best possible
tone quality. An extra charge of 209 is added to the prices quoted above.

METALLOPHONES,

Owing to the size of the bars and the resonance box, Metallophones have a larger volume of tone than Glocken-
spiels. Soprano Metallophones and Alto-Glockenspiels are identical in pitch.

Instruments, diatonic, mounted in single row with exchangeable, luster polished aluminum alloy bars mounted
on natural stained resonance box, 2 felt mallets ZV 8002 included.

V 3850 Soprano-MetalIophone, compass ’—f”’, 11 Aluminum Alloy Bars, 114" X"/ ...
Supplementary Bars, f4#, b, {47, 3 Aluminum Alloy Bars, 1147 X /" . viiiiiiiii i
V 3850/ST Soprano-Metallophone V 3850 = with 3 mounted Legs ZV 8011 .................oonnnn
V 3852 AIto-MetaIIophone, compass c—a’, 3 Aluminum Alloy Bars, 17/” XY /5” o ovreiieaaeananns
Supplementary Bars, f4#, b, {4’ 13 Aluminum Alloy Bars, 1°/3” X /5”7 it
V 3852/ST Alto-Metallophone V 3852 with 4 mounted Legs ZV 8011 ..............cccvviunnnn.

Supplementary Bars c#, d4f, g#, d#’, c#’, g#’, c#”, O T L T
for Soprano-Metallophone

................................................................................ for Alto-Metallophone
SONOR aluminum alloy bars are, compared with other metals very light, of highest tone quality and corrosion-proof.

SONOR Xylophones and Metallophones are tuned to low A-440 pitch as standard, if desired also tuned to low A-435 pitch.
These bars are marked with X.

Adjustable Stand for Xylophones and Metallophones,

Stands are adjustable and consist of red-brown burned casing and nickel plated legs. Casing can be easily mounted
in front or side of the resonance box. It is only necessary to drill 2 holes, to screw together the casing and to

insert the legs.

ZV 8011a Casing, £O SCrew ON to the resoNance bOX . ... ...ttt i i it it
ZV 8011b Rubber Tipped Leg, interchangeable ................oiiiiiiiiiiiiiiiiiiiiiiiiaes
ZV 8011 Adjustable Stand for Xylophones and Metallophones,

consisting of: Casing  ZV 8011a .. ...t uin i
aAnd LeE ZV 801D s 5 5 simis 5 srwinre s o v v suiauns & waitara & o visabe s Waseraie o stefoisce s vienazols o wieioisce o s20itkemm o o

SonorMuseum.de



Xylophone

- Metallophone von ausgewogener Klangfiille

Xylophones-Metallophones of well-balanced sonority

Vv 3852/ST

VvV 3702/ST

vV 3711/ST

. SonorMuseum.de
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Bei geringem Etat - Bergese-Stabspiel-Baukéasten

Bergese - Instrument Construction Kits

»

instructive - economical:
children make their own instruments

'SonorMuseum.de
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INSTRUMENT CONSTRUCTION KITS

with roughly tuned Bars

V 3800

V 3801

Vv 3810

Vv 3811

Accurate tuning can be easily done by means of a file as described in the instructions. We recommend buying one accurately tuned
construction kit if more instruments are ordered (V 3810 or V 3831) as an aid for tuning

with accurately tuned Bars

V 3820

V 3821

V 3830

V 3831

are particularly valuable in Kindergarten work, but are used in Schools and Colleges also. Children are able to
assemble Glockenspiels, Xylophones and Metallophones without special training, and without spending too much
time on preliminaries: playing the instruments remains the main object.

The Kits contain:

1) Polished bars of the finest quality. The bars—which are either accurately or roughly tuned, as desired—are
of the same quality as on ready-made instruments;

2) Blue-print of resonance box (actual size);
3) Instruments for assembling the resonance box and for tuning the bars;
4) Accessories.

School-Soprano-Glockenspiel,

c” to £ with c#”, 4, b”, ¢4, f#’”, 16 Aluminum Alloy Bars, 3,” wide by /4" thick ...........
School-Soprano-Metallophone,
¢ to f”? with c#’, f#’, b’, c#”, fH#” 16 Aluminum Alloy Bars, 11, ” wide by /4" thick ...........

,
Same pitch as Alto-Glockenspiel, but larger tone volume.

School-Soprano-Xylophone (DGM)
f’ to 7 with {4, b’, c#”, 47, 12 Rosewood Bars
This instrument can be attached to School-Alto-Xylophone enlarging the compass to 2% octaves.

School-Alto-Xylophone (DGM)

c to e’ with cd#, f#, b, c#’, 14 Rosewood BAPS s s o swws 5 siwms & shiurs & oo ¥ S0Rves § Sumi s s
The inside walls can be removed. Bars, mallets and the complete School-Alto-Xylophone can be put into the
resonance box for easier transportation.

SonorMuseum.de

School-Soprano-Glockenspiel,

e to £ with.c$?, {2, b2, i, 47, 16 Aluminum Alloy Bars, 3,” wide by '/;” thick ...........
School-Soprano-Metailophone,

cJ to fJ] with c#’, {4/, bJ, c#JJ, f4)), 16 Aluminum Alloy Bars, 1% ” wide by */4” thick ...........
School-Soprano-Xylophone (DGM) .—.

f) to fJ) with f4’, bJ, c#J], £, 12 Rosewood Bars ........ ... ... . i

School-Alto-Xylophone (DGM)
cito e withicft, T4, biiedh]y ‘14 ROSEWO0d BAFS  civce « ssetotie « wsmion ¢ o sisotie '« wrasouase s wiaiesons o Sisbites ¥ s¥abaris § SSaHevRss & ovarvaie
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DRUMS AND TYMPANI

Tambourines without Jingles
Tunable head, natural stained wooden shell, red-brown burned metal tension hoop, nickel plated rods,
free-finger work with belowed heads.

V 1620 127,” dia. 6 Rods
V 1621 133,” dia. 7 Rods
V 1622 153,” dia. 8 Rods

Tambourines

4 with Single row Silver-Bronze Jingles
| Studded head, natural stained shell, hardwood hoop.
V1672 9,7 dia. 4 pairs of Jingles ...........ooiiiii i

Tunable head, natural stained wooden shell, red brown burned metal tension hoop, nickel plated rods,
free-finger work with belowed heads.

V 1639 9" dia. 6 Rods, 4 pairs of Jingles
V 1640 127,” dia. 6 Rods, 5 pairs of Jingles

with Two rows Silver-Bronze Jingles

An excellent professional Tambourine of genuine tone, the jingles speak easily and give the desired
volume. Studded head, with felt damper, the shell consists of 3 hardwood hoops which are connected
with metal bars.

V 1682 12, dia, 20 pairs of Jingles
Small Tympani (DGM)

Natural stained plywood shell, red-brown burned metal tension hoops, nickel plated rods with wing
nuts, tunable calf head, 3 red-brown burned casings with 3 rubber tipped nickel plated legs, belowed
heads for playing with hands from inserument to instrument. These instruments can be used without
legs as tunable handdrum. For correct beating the head is marked with a red semicircle.
V 1550 97,” dia., 6” high, 5 Rods range aboutdtog
V 1551 12);,” dia., 7! " high, 6 Rods range about A to d
V 1553 15%,” dia.,, 9%” high, 8 Rods range about E to H

Snare-Drum

Brass shell, red-brown burned metal tension hoops, 5 nickel plated tension rods with wing nuts, snare
hook and nuts, 6 spirals, knee-rest and strap hook, sticks included.

| M 1100 10,” dia., 4%,” high

Tenor Drum
Natural stained plywood shell, red-brown burned metal hoops, 2 tunable calf heads, nickel plated rods

with wing nuts, free-finger work by belowed heads.
V 1502 153, ” dia., 15” high 16 Rods

Bass Drum

. Natural stained plywood shell, hardwood counter-hoops, white heads, 6 single-tension rods with center
support, all metal parts heavily chrome plated.

GV 210 20),” dia., 16!, ” high

="

82
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V1620

Fell-Instrumente von hervorragender Modulationsfahigkeit
Drums and Tympani of outstanding adaptability

SonorMuseum.de
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ZV 2002

Kleines Schlagwerk - in klanglicher Vielfalt

Cymbals and Accessiones
with abundance of application

72205 &

84



CYMBALS AND ACCESSORIES

Triangles of Top Quality steel, Beater included

Z 2350
Z 2352
Z 2353
Z 2355
Z 2360

47

9147

Triangle Holder clamps to the hoop ......

Cymbals (silver-bronze)

ZV 2002 113,77 did. oo
Z 5204 Cymbal Holder with rubber rest,
adjustable in height ...................

Wood Blocks

Castanets

Claves

Z 2201

Wood Block, 7”x 31,7 x2%"”, maple

Antique Cymbals with Strap

silver-bronze

V3900 4”dia. ............o.
V3901 6”dia. ...
V3902 8”dia. ... ..i..ieeiiiannns

Gongs with stick

Chinese type, silver-bronze

Z 2150 12%” dia. ...........n
Z 2151 153" dia. .............

Z 2202 Wood Block, 77X 3”7 X 1%/”, FOSEWOOd ... \utttentt e
Z 2203 Holder for Wood Block, clamps to the hoop, nickel plated ..................oone

Z 2204 Two-Tone Block, 1114”7 x1%,”, maple

Z 2205 Holder for Two-Tone Block, clamps to the hoop, nickel plated ....................
Hardwood Ebony
Z 2500 Single withcord .............. ... Z 2511 Spanish Type ...t

Z 2502 Single with handle

L 2600 Hardwood
Rosewood

L 2601

Z 2512 Single with handle ......................
Z 2513 Double with handle ......... ... ... ...

SonorMuseum.de
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TRAPS AND EFFECTS

L 2610 Rattles, wooden, natural lacquered
V 4000 Wood-Demon, metal shell ......... ... ..
V 4001  Wristlet sleigh bells, leather strap with é highly-polished nickel plated sleigh bells
V 4002 Stick-Jingles, with 4 pairs of silver-bronze jingles ............... o0
V 4003 Sleigh Bells with 6 highly-polished nickel plated sleigh bells
V 4004; S1ap=STicks . o o weres o svoxon 5 & gronios & 5 sxeois § 5S8R0 5 2008 5 5 S0 £ 5 D000 £ 8 tiatnus 5 xemenm s = odorege o o siomes o shesmieme o sremeie o
V4005 Wood RAtChet ... .......o.iieiitit ittt e e
V 4006 Quail Call, wood with slide
V 4007 Quail Call, brass with slide
V4008 Cuckoo Call ...
V 4009 Bird Whistle, brass, highly polished nickel plated .................oouuueuni e,
V 4010 Toy-Trumpet, polished brass, tuned in G (available also in A or H)

STICKS AND MALLETS for:

Glockenspiels
ZV 8004 with wooden tip, one side felt-lined

Xylophones and Metallophones
ZV 8002 with small hard felt ball for soft beat ....................uuuuuim
ZV 8003 with rosewood ball tip for sharp sound ............ ... ... . i
For the Gabelgriff-Spiel more mallets are necessary.

Tambourines without Jingles, Tenor Drum and Small Tympani
Z 5000 Tonkin-Cane Handle, small hard white Merino felt ball ................c.0 o,
Z 5003 Tonkin-Cane Handle, medium-sized ball with selected special white felt cover (MOZART-MODEL) ..
ZV 8003 with rosewood ball tip
Z 5600/4 Drum Sticks, ash ...
Z 5601/1 Drum Sticks, hickory -

Snare-Drum

Z 5600/4 Drum Sticks, @sh . couuviiiiniiuns i ieiss o neoennsanosnncn e smnes s o e oaess s e s e s
Z 5601/1 Drum Sticks, hickory

Bass Drum

Z 5002 Tonkin-Cane Handle, large soft, white Merino felt ball ...............o. oo
Triangles

ZV 8001 Beater, heavily nickel plated, with sliding-resistant rubber-handle
Cymbals and Gongs

Same as for Construction Kits, Drums and Tympani

Wood Blocks

Wire Brushes

Z 5701 collapsible, handles with colored ball tip, nickel plated
Z 5703 collapsible, handles with ring tip, nickel plated

SonorMuseum.de



V 4006

V 4007

Schlegel - differenzieren den Klang

V 4008

T —em—

Tone depends on Sticks and Mallets

V 4004

P —

Z25601/1

Z5600/4

V 4005

ZV 8002 .
ZV 8003 |
ZV 8004

87
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Orff’'s Instrumental Ensemble

by Wilhelm Twittenhoff

There are good reasons for the use of percussion instruments in follow-
ing Carl Orff’s approach: it is obvious that percussion instruments are
particularly valuable wherever rhythm is stressed as it is here; and then,
children (and amateurs also) react differently to percussion instruments
on the one hand, and to the technically more complex and more difficult
ones on the other—they approach them more naively, without hesi-
tation and preconceived ideas; and this is of the greatest impor-
tance, for it is the development of a child’s faculty to improvise that is
the highest aim of the elementary music education under discussion.
It is only such a naive approach that enables children to give free rein to
the play instinct, to improvise, and to invent music peculiarly their own.

from “Introduction to the Orff Schulwerk’”
B. Schott’s S6hne, Mainz 1935

SonorMuseum.de



Which instruments should be bought first?

e is by no means necessary or desirable to buy all the instruments
listed at once. Different combinations will be needed for smaller
groups, for Kindergarten work or for larger classes in schools. It might
be advisable to start with relatively few instruments which can be put
to a variety of uses and to increase their number as occasion demands it.
Experience has shown that the following groupings are particularly
useful and preferred by music educators familiar with Carl Orff’s
approach.

SonorMuseum.de



1 Soprano-Glockenspiel ........ ... ... ... ... ... ... V 3500a
1 Tambourine, 13347 diae « « v s s v 0 v 5 @ srsean & o V 1621
1 Mallet :amen s camns @ sommn & 500 55 500 55 9005 ¢ FEmas + 6 Z 5000
1 Triangle with Mallet ......... . ... ... ... ... .. ... Z 2353

90

1 Trianglé:HOIdEr . ...uns s samns 7 sres o5 ovs © 8 S99% 53 Pes 3 Z 2360
1 Pairiof Claves: . « wawsesis « wosmss » vuososss wiovucons 5 ssoognis & simioge » o L 2601
1 Wristlet sleigh bells s 5 5 vums 5 somms oot 5 5 yams  sme s g V 4001
1 Stick-Jingles ... V 4002



ENSEMBLE II (for about 8 players) consisting of:

: L
e
ZV 8003

|

1 (N

A

|

&
1 Soprano-Glockenspiel ......... ..o V 3500a 1 PAIFOf ClaVEs 5 s sove 5 5 s § 5 svves § o svinass o ssieness o v onmiosss » L 2601

1 1 Soprano-Metallophone ...............oooviiiiiiiatn V 3850 1 Weristlet sleigh bells ... .. .o i V 4001
1 Tambourine, 1337 dia. ... V 1621 1 Stick=JINEIES: wuwa & sy & smmeoss & avviene & avusvimsn o wasodoss » o susnsie & V 4002
B IMABE s s -oms § Seiosn € SEEY § Sumes = i © & S —— Z 5000 1. WO BIOCK: vvoiens o simimie 5 st & B 5 & sloia s 8 syasip ¥ o acwwons Z 2202
1 Triangle with Mallet ........ ... ... it Z 2353 1 Holder for Wood Block ... ... .ot Z 2203
1 Tridnigle Holder: s » wauwns s s s e & « wassin ¢ 0 v » o ssomm Z 2360 DMAIEES e o wonosion 5 55705 5 3 80 & ¥ o8 § Sagers & & SR o owmiess & ZV 8003

91
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ENSEMBLE III (for about 10 players) consisting of:

1 Soprano-Glockenspiel .......... ... .. .. il V 3500a
1 Soprano-Metallophone ............. ...l V 3850
1 Alto-Xylophone ... ... .. . i V 3702
1 Tamboliring; 138% diah wmas 5 sems 5 s 5 wenres o gsove ¢ w0 vV 1621
T Mallet .o Z 5000
1 Triangle wWith! Mallet .. i vown o s o woomm o s o wmms s Z.2353
1 TrianglelHOUARE . .cives o sisonss o sesuns & & a8 3 § 3000 3 § 85580 Z 2360

A Pairof CIAVES: ... coumes s s o futied § 5 st & Sdismus o 20705 5 3 L 2601
1 Wiristlet sleigh bells: .. « wus o sessuse s siwmmess » spmssie & » wsugnn V 4001
1 Stick-)iNZIES i ¢ smmms 5 onven 5 90080 § & 40008 § SO § PR 5 & V 4002
1 WoodBlock ..o Z 2202
1 Holder for Wood Block:: : sms 5 v & vsmms 5 wams § 3 wew Z 2203
2 Mallets ...t ZV 8003
1 Pair of Antique'Cymbals .. covnw s vwwn s v o ¢ sue s ovas V 3901



ENSEMBLE IV (for about 12 players) consisting of:

ZV 8003

1 Soprano-Glockenspiel .......... ... . ool V 3500a 1 Triangle Holder ...
1 Soprano-Metallophone .............. ... ... V 3850 1 Pair of Claves

1 Alto-Xylophone ... ... . i V 3702 1 Weristlet sleigh bells ... " . . . .

1 Small Tympani, 934" dia. ..., V 1550 4 SEiCK=JINgIES: imms s 5w s + vainis 5 & Showp o o TONEL i 5 S s

1 Small Tympani, 12% " dia. ......... ...t V 1551 1WoodBlock ..o Z 2202
2 Mallets s 5 5 srasm 5 svvees v sowwn @ v swwns 5+ K o e ¢ 5 e Z 5000 1 Holder for Wood Block . ......ccvviiiiiiiinnninenn Z 2203
1 Tambourine, 1334”7 dia. .....ccnveiveimiimieessiness V1621 2Mallets ...viiiiiiii i as s ZV 8003
1 MAllEt & s svis o s s @ savws 5 o wmvase = swsene v o wasuss o o wgusns 5 v Z 5000 1 Pair of Antique Cymbals ........... ... it V 3901
1 Triangle with Mallet ...... ... coiiiiiiiiiiiiiinns Z 2353 A CaStanehy « o v vivone + v sionwis 5 § 3508 5 RN § 5 IR § § BRNE § pemE s Z:2512
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2560171

V1672 V1621

1 Soprano-Glockenspiel ............... il V_3500a
1 Soprano-Metallophone ............c.ooiiiiiiiiiin V 3850
1 Soprano-Xylophone ...........cooiiiiiiiiiiiiin. V 3700
1 Alto-Xylophone .........coiiiiniiiiiiiiiiiiiniae, V 3702
1 Small Tympani, 9%,”dia. .........ooiiiiiiiiinnn V 1550
1 Small Tympani, 12% " dia. ... V 1551
1 Small Tympani, 15% 7 dia. ..ot V 1553
D MEIIBES reuss 5 5 ¥ 5 svorers @ ivamismons 5 atovie m « ahatospsia & sisyeis o % oisgn Z 5000
1 Tambourine, 13347 dia. .......coiviniiiieiininnns V 1621
1 Tambourine, 9% 7 dia. .......coiiiiiiiiiiiit V 1672
A MAMCE: v » oo s & 5io58e 3 5 SIEE & EEH 4 8 wow ¥ ¢ SRre + o Z 5000
1 Triangle with Mallet ............ ... i Z 2353

V35000

1 Triangle HOIdEr .« c v« wame s o oo s ¢ sz s o somiane o winie
1 Pair OFClAVES . ..i5 5 5o & Vom 5 ¢ 0sis § 3 s 5 sraren § o
1 Wristlet sleigh bells ....... ... . o i
1 Stick=)ingles .« :ammm s o vomn v v § wow @ ¢ oo s v o

1 Wood Block . .vovii i 3
1 Holder for Wood Block ‘_
2Mallets ..ottt e e s _.
1 Pair of Antique Cymbals ...........oooiiiiiiiiiiiins V 3901

1 Castanet . . ... ..o s @ S5 ¢ Seimsn 8 SumeE ¥ s s @ s Z 2512

1 Pair of Drum Sticks . ..ottt Z 5601/1

1 Cymbal, 113%4” dig. ccoheiniieririnrivuirioniiniionnes Z 2002

T Mallet oniiiiee et iiiin it Z 5000




N
(V 37 v 3512

e e §

o —

ENSEMBLE X1 consisting of:

ZvV 8012

1 Soprano-Glockenspiel ...................... ... . . . V 3512

1 Alto-Giockenspiel ......................... ... V 3513

2 Adjustable Table-Stands .................. ... .. ZV 8012

1 Soprano-Metallophone, with 3 Legs .............. ... V 3850/ST
5 Supplementary Bars, cH’, A4, g, e, d#”

1 Alto-Metallophone, with 4 Legs ... .. V 3852/ST

ZV 8002

ZV 8003

: v3710/51i

|

6 Supplementary Bars, c#, d4, g, c#’, d4f’, g4’

1 Soprano-Xylophone, with 4 E€BS « & titie 0 vimone o 5 sesmess 5 & V 3710/ST
1 Alto-Xylophone, with 4 Legs ... V 3711/ST
4Mallees oo ZV 8002
O MAIELS ..o o s s s £ 6+ 1 o« s 5w 5 oo ZV 8003
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XI consisting of:

25000 _~

Small Tympani, 9347 dia. ...

1 Small Tympani, 1237 dia. ... .oooiiiiia e

1 Small Tympani, 1537 dia. ... .o V 1553
DIMANGES ..ve & 555555 ¥ 5405 § WEME0E & 5 S5sws o ssmarams  w svaioss o % savinse @ Z 5000
1 Tenor-Drum ... oo V 1502
4 Bass DFUM 7 s 5 gm0 & 5w o i o o sinimie 5 sooiminie o pomimar = GV 210
LT P S S R R Z 5002

1Snare-Drum . ... e
1 Wood Block . ..o

1 Holder for Wood Block . ... Z 2203
2 MallEtsS .t e ZV 8003
1 Tambourine 9% dia. ..o iiiaiii it . V1639
1 Cymbal .. Z 2002
1 Cymbal Holder. ... ... oo Z 5204
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g g Klangfiille

Xylophones-Metallophones of well-balanced sonority

V 3852/ST

von strahlender Klangfarbe - auch zum handgreiflichen Erlernen der Notenschrift

Glockenspiels of brilliant tone quality - also manual aid for sight-reading

ETZﬁ Je-der spielt so gut er kann

Let us play now let us sing

V 1682 V 1620

( “ustr Modulationsfihigkeit
S Drums of outstanding adaptability




	SCAN0000
	SCAN0001
	SCAN0002
	SCAN0003
	SCAN0004
	SCAN0005
	SCAN0006
	SCAN0007
	SCAN0008
	SCAN0009
	SCAN0010
	SCAN0011
	SCAN0012
	SCAN0013
	SCAN0014
	SCAN0015
	SCAN0016
	SCAN0017
	SCAN0018
	SCAN0019
	SCAN0020
	SCAN0021
	SCAN0022
	SCAN0023
	SCAN0024
	SCAN0025
	SCAN0026
	SCAN0027
	SCAN0028



